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In this intellectually groundbreaking work, Timothy Murray investigates
a paradox embodied in the book's title: What is the relationship
between digital, in the form of new media art, and baroque, a highly
developed early modern philosophy of art? Making an exquisite and
unexpected connection between the old and the new, Digital Baroque
analyzes the philosophical paradigms that inform contemporary screen
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arts. Examining a wide range of art forms, Murray reflects on the
rhetorical, emotive, and social forces inherent in the screen arts'
dialogue with early modern concepts. Among the works discu


