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Introduction : strangers within Christianity -- Leaving the Jew's house :
father, son, and elder brother -- Her father's blood : conversion, race,
and nation -- Incising Antonio : the Jew within.

In Blood Relations, Janet Adelman confronts her resistance to The
Merchant of Venice as both a critic and a Jew. With her distinctive
psychological acumen, she argues that Shakespeare's play frames the
uneasy relationship between Christian and Jew specifically in familial
terms in order to recapitulate the vexed familial relationship between
Christianity and Judaism. Adelman locates the promise-or threat-of
Jewish conversion as a particular site of tension in the play. Drawing on
a variety of cultural materials, she demonstrates that, despite the
triumph of its Christians, The Merchant of Venice reflects Christian
anxiety and guilt about its simultaneous dependence on and disavowal
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of Judaism. In this startling psycho-theological analysis, both the
insistence that Shylock's daughter Jessica remain racially bound to her
father after her conversion and the depiction of Shylock as a bloody-
minded monster are understood as antidotes to Christian uneasiness
about a Judaism it can neither own nor disown. In taking seriously the
religious discourse of The Merchant of Venice, Adelman offers in Blood
Relations an indispensable book on the play and on the fascinating
guestion of Jews and Judaism in Renaissance England and beyond.
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Machine generated contents note: -- 1. Documenting Performance: An
Introduction -- Toni Sant (University of Hull, United Kingdom) Part I:
Documenting Performance in a Digital Curation Context -- 2.
Performing Arts and Their Memories -- Daniela Salazar (New University
of Lisbon, Portugal) -- 3. Description Models for Documenting
Performance -- Alberto Pendon (Miguel de Cervantes Municipal
Theatre, Spain) and -- Gema Bueno (Charles Ill University of Madrid,
Spain) -- 4. Intellectual Property Matters for Documenting Performance
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-- Jeanine Rizzo (Fenech & Fenech Advocates, Malta) -- 5. Expanding
Documentation, or making the most of the cracks in the wall -- Annet
Dekker (Piet Zwart Institute, the Netherlands), -- Gabriella Giannachi
(University of Exeter, United Kingdom), and -- Vivian van Saaze
(Maastricht University, the Netherlands) Part 1l: Ways of Documenting --
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"Performance in the digital age has undergone a radical shift in which a
once ephemeral art form can now be relived, replayed and repeated.
Until now, much scholarship has been devoted to the nature of live
performance in the digital age; Documenting Performance is the first
book to provide a collection of key writings about the process of
documenting performance, focused not on questions of liveness or the
artistic qualities of documents, but rather on the professional
approaches to recovering, preserving and disseminating knowledge of
live performance. Through its four-part structure, the volume
introduces readers to important writings by international practitioners
and scholars on: * the contemporary context for documenting
performance * processes of documenting performance * documenting
bodies in motion * documenting to create In each, chapters examine
the ways performance is documented and the issues arising out of the
process of documenting performance. While theorists have argued that
performance becomes something else whenever it is documented, the



writings reveal how the documents themselves cannot be regarded
simply as incomplete remains from live events. The methods for
preserving and managing them over time, ensuring easy access of such
materials in systematic archives and collections, requires professional
attention in its own right. Through the process of documenting
performance, artists acquire a different perspective on their own work,
audiences can recall specific images and sounds for works they have
witnessed in person, and others who did not see the original work can
trace the memories of particular events, or use them to gain an
understanding of something that would otherwise remain unknown to
them and their peers"--



