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Over time, male homosexuality and effeminacy have become indelibly
associated, sometimes even synonymous. In Faeries, Bears, and
Leathermen, Peter Hennen contends that this stigma of effeminacy
exerts a powerful influence on gay subcultures. Through a comparative
ethnographic analysis of three communities, Hennen explores the
surprising ways that conventional masculinity is being collectively
challenged, subverted, or perpetuated in contemporary gay male
culture. Hennen's colorful study focuses on a trio of groups: the Radical
Faeries, who parody effeminacy by playfully embracing it, donning
prom dresses and glitter; the Bears, who strive to appear like "regular
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guys" and celebrate their larger, hairier bodies; and the Leathermen,
who emulate hypermasculine biker culture, simultaneously paying
homage to and undermining notions of manliness. Along with a
historical analysis of the association between effeminacy and
homosexuality, Hennen examines how this connection affects the
groups' sexual practices. Ultimately, he argues, while all three groups
adopt innovative approaches to gender issues and sexual pleasure,
masculine norms continue to constrain members of each community.
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dogger -- Appendix 3: shooting script: The crimson skull.

In the early 1900's, so-called race filmmakers set out to produce black-
oriented pictures to counteract the racist caricatures that had
dominated cinema from its inception. Richard E. Norman, a southern-
born white filmmaker, was one such pioneer. From humble beginnings
as a roving ""home talent™ filmmaker, recreating photo plays that
starred local citizens, Norman would go on to produce high-quality
feature-length race pictures. Together with his better-known
contemporaries Oscar Micheaux and Noble and George Johnson,
Richard E. Norman helped to define early race film making. Making use
of



