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Sommario/riassunto In this book, Susan Edmunds explores he relationship between



modernist domestic fiction and the rise of the U.S. welfare state. This
relationship, which began in the Progressive era, emerged as
maternalist reformers developed an inverted discourse of social
housekeeping in order to call for state protection and regulation of the
home. Modernists followed suit, turning the genre of domestic fiction
inside out in order to represent new struggles on the border between
home, market and state. Edmunds uses the work of Djuna Barnes, Jean
Toomer, Tillie Olsen, Edna Ferber, Nathanael West, and Flanner



