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In this book, Tjeu van den Berk examines C. G. Jung's personal
perspective on art and how his work intensely engages with this theme.
It analyses Jung's profound reflections on artistic considerations such
as how we experience art, the specific qualities in the perception of
beauty, the nature of the creative process and the aesthetic attitude.
Jung on Art considers Jung's feelings about art simply being 'art’ rather
than reducing it to a moral, political, religious or psychological product.
It also discusses Jung's notion that the artist is only a breeding ground
for a piece
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Die spatesten Nachlassschriften von 1888 zeugen von immenser
sprachlicher und gedanklicher Radikalisierung. Der Antichrist soll die
gesamte ,Umwerthung aller Werthe" sein; in Ecce homo betreibt
Nietzsche eine Genealogie seines eigenen Denkens und erdffnet neue
Dimensionen der Selbstreflexion. Nietzsche contra Wagner resiimiert
Nietzsches schon weit zurtickreichende Wagner-Kritik, wahrend die
Dionysos-Dithyramben die Lyrik zu erneuern streben.

The last posthumous manuscripts from 1888 bear witness to an



enormous stylistic and intellectual radicalization. The Antichrist
purports to be a total “reevaluation of all values.” In Ecce homo,
Nietzsche explores the genealogy of his own thinking, opening up new
dimensions of self-reflection. Nietzsche contra Wagner sums up the
many years of Nietzsche’s continuing critique of Wagner, while the
Dionysian Dithyrambs seek to breathe new life into lyric poetry.



