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Pierre-Auguste Renoir was born in Limoges on 25 February 1841. In
1854, the boy's parents took him from school and found a place for
him in the Levy brothers' workshop, where he was to learn to paint
porcelain. Renoir's younger brother Edmond had this to say this about
the move: "From what he drew in charcoal on the walls, they concluded
that he had the ability for an artist's profession. That was how our
parents came to put him to learn the trade of porcelain painter." One of
the Levys' workers, Emile Laporte, painted in oils in his spare time. He
suggested Renoir makes use of his canvases an


