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Sommario/riassunto Este libro es un ejercicio de historia comparada, teniendo como sujeto
y objeto de nuestro relato España y Portugal, desde dos marcos
cronológicos diferentes. El período en que se articula una relaidad
imperial durante el Antiguo Régimen y la del cambio hacia políticas
nacionales imperiales. En este largo recogido histórico jugaron un
papel relevante, tanto el tabaco, como le tráfico de esclavos. Entre
1580-1640 podemos referirnos a un solo Atlántico ibérico, en los
aspectos defensivos y económicos y de modo especial en el tráfico de
esclavos. Los dos monopolios ibéricos del tabaco se construyeron de
manera distinta. La distinción institucional entre ambos Imperios se
mantuvo durante la Unión Ibérica y la Restaracíon articuló un sistema
atlántico del tabaco con muchas diferencias a partir de 1640. De la
parte española se intentó crear un estanco imperial hispánico que
culminó en la segunda mitad del siglo XVIII, muy ligado a las
necesidades militares de defensa de las Indias. El monopolio
portugués, cuya creación es paralela a la del estanco español, estuvo
siempre restringido al territorio peninsular y a los archipiélagos del
Atlántico medio, estando casi toda su historia en manos de
arrendadores a diferencia de lo que pasó en España. Este sistema
aproxima el estanco portugués al francés, en el que el tabaco entró en
el contrato general de los arrendadores en 1730. No hubo pues un
estanco Imperial, aunque si podemos referirnos a un sistema atlántico
del tabaco lusitano. Desde Bahia se abrió un camino nuevo, al margen
del mercado europeo, al integrarse el tabaco como mercancía de ida
directa (sin pasar por Lisboa) en el comercio de esclavos (Tabaco por
esclavos). Esta obra se acerca las principales claves planteadas en los
debates parlamentarios de las Cortes de Cádiz y del Trienio Liberal en
torno a la possible incompatibilidad entre libertad, propriedad y
estanco del tabaco, e igualmente al debate político sobre la esclavitud.
En los comienzos del reinado de Isabel II se llegó al consenso de la
continuidad de la esclavitud en ultramar, con la prohibición de la trata,
para conformar una política pública que, bajo el mandato progresista,
se consolidó como una cuestión de estado, orientada a garantizar la
dependencia colonial de Cuba, Puerto Rico y Filipinas
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Preface: stakes of performance and race, north and south --
Introduction: whiteness in the global imaginary -- Laagers of
whiteness: Afrikaner ascendency and the staging of a nation --
Rehearsing a white nation: Afrikaner performances of volk identity
(1904-2009) -- Hyphens of humanity: whiteness and nostalgia in the
work of Deon Opperman -- Queering Afrikanerdom: the performative
maneuvers of Pieter-Dirk Uys -- Abject Afrikaner, iconoclast trekker:
Peter van Heerden's performance interventions within the laagers of
white masculinity -- Vuilgeboosted gangstas and romanties Afrikaner
rappers: the zef whiteness of Die Antwoord and Jack Parow --
conclusion.
What does it mean to perform whiteness in the postcolonial era? To
answer this question-crucial for understanding the changing meanings
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of race in the twenty-first century-Megan Lewis examines the ways that
members of South Africa's Afrikaner minority have performed
themselves into, around, and out of power from the colonial period to
the postcolony. The nation's first European settlers and in the twentieth
century the architects of apartheid, since 1994 Afrikaners have been
citizens of a multicultural, multilingual democracy. How have they
enacted their whiteness in the past, and how do they do so now when
their privilege has been deflated? ? Performing Whitely examines the
multiple speech acts, political acts, and theatrical acts of the Afrikaner
volk or nation in theatrical and public life, including pageants, museum
sites, film, and popular music as well as theatrical productions. Lewis
explores the diverse ways in which Afrikaners perform whitely, and the
tactics they use, including nostalgia, melodrama, queering, abjection,
and kitsch. She first investigates the way that apartheid's architects
leveraged whiteness in support of their nation-building efforts in the
early twentieth century. In addition to re-enacting national pilgrimages
of colonial-era migrations and building massive monuments at home,
Afrikaner nationalists took their show to the United States, staging
critical events of the Boer War at the 1904 St. Louis Exposition. A case
study of the South African experience, Performing Whitely also offers
parables for global whitenesses in the postcolonial era.
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Sommario/riassunto

letter on the conduct of a church organ ; Diary of John Krauss ;
Cavaille-Coll organs for North America.
From the Spanish mission days of the seventeenth century to the
present, the organ mirrors to a remarkable degree its social, economic,
and cultural setting. It has unique characteristics that bind it more
closely than any other instrument to its location, to social and
economic changes, and to fluctuations in musical taste. Immigration,
wars, industrial growth, the availability of electricity, the popularity of
orchestral music, and the invention of the phonograph and of the
player piano all had a part in determining the course of American organ
history. Orpha Ochse provides descriptions and specifications of
instruments representative of the various periods of organ building:
from the small tracker-action organs built by the colonists to the
electropneumatic monsters of the early twentieth century to today's
repertoire-oriented instruments. She shows how the design is affected
by the intended use of the organ—in a church, a home, or a concert
hall—and by the music written for it. This comprehensive account of
the development of the organ in the United States will be valuable not
only to players and builders but also to students of Americana.


