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Despite rhythm and blues culture's undeniable role in molding,
reflecting, and reshaping black cultural production, consciousness, and
politics, it has yet to receive the serious scholarly examination it
deserves. Destructive Desires corrects this omission by analyzing how
post-Civil Rights era rhythm and blues culture articulates competing
and conflicting political, social, familial, and economic desires within
and for African American communities. As an important form of black
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cultural production, rhythm and blues music helps us to understand
black political and cultural desires and longings in light of neo-
liberalism's increased codification in America's racial politics and
policies since the 1970's. Robert J. Patterson provides a thorough
analysis of four artists-Kenneth "Babyface" Edmonds, Adina Howard,
Whitney Houston, and Toni Braxton-to examine black cultural longings
by demonstrating how our reading of specific moments in their lives,
careers, and performances serve as metacommentaries for broader
issues in black culture and politics.
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This volume brings together a range of scholars from diverse
disciplinary backgrounds to re-examine the histories of facial hair and
its place in discussions of gender, the military, travel and art, amongst
others. Chapters in the first section of the collection explore the
intricate history of beard wearing and shaving, including facial hair
fashions in long historical perspective, and the depiction of beards in
portraiture. Section Two explores the shifting meanings of the
moustache, both as a manly symbol in the nineteenth century, and also
as the focus of the material culture of personal grooming. The final
section of the collection charts the often-complex relationship between
men, women and facial hair. It explores how women used facial hair to
appropriate masculine identity, and how women's own hair was read as
a sign of excessive and illicit sexuality.


