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Simon Callow plunges headlong into Wagner's world to discover what it
was like to be Wagner, and to be around one of music's most influential
figures.A hundred and thirty-five years after his death, Richard
Wagner's music dramas stand at the centre of the culture of classical
music. They have never been more popular, nor so violently
controversial and divisive. His music is still banned in Israel - the only
classical composer whose music is banned in the western world. His ten
great mature masterpieces constitute an unmatched body of work,
created against a backdrop of poverty, revolution, violent controversy,
critical contempt and hysterical hero-worship.As a man, he was a
walking contradiction, aggressive, flirtatious, disciplined, capricious,
heroic, visionary and poisonously anti-Semitic. At one point, he had
four lengthy operas written with no hope of being performed when, as

if in a fairy-tale, he was rescued by a beautiful young king with

limitless wealth which he bestowed on the composer. When one of
those works, Tristan and Isolde, was at last performed, it revolutionised
classical music at a stroke. Finally he fulfilled his lifelong dream of
creating a vast epic to rival the work of the great Greek playwrights, a
music drama in four massive segments, ushering gods and dwarves,
heroes and thugs, dragons and rainbows onto the stage, the apotheosis
of German art as he saw it, so extreme in its demands that he had to
train a generation of singers and players to perform it, and erect a
custom-built theatre to house it. Wagner died, exhausted, after
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creating one final piece - Parsifal - that seems to point to an even more
radical new future for music.Simon Callow recalls the intellectual and
artistic climate in which Wagner worked, recording the almost
superhuman effort required to create his work, and evoking the
extraordinary effect he had on people - this composer like no other
who ever lived, extreme in everything, creator of the most sublime and
most troubling body of work ever known.
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La finalidad de este estudio es el analisis de la figura soliforme en el
arte rupestre esquematico. Presentamos una investigacion global
atendiendo a todos los factores susceptibles de estudio (tecnologicos,
tipologicos, estilisticos, semioticos, astronomicos, antropologicos y
paisajisticos) de esta figura y de su relacion con el conjunto del arte
rupestre esquematico y con las sociedades autoras del mismo. El
ambito geografico de nuestro estudio sera el entorno de la Laguna de
la Janda y el Campo de Gibraltar (Cadiz). Uno de los argumentos que
esgrimimos para la realizacion de esta investigacion es la escasa
produccion de estudios realizados en el territorio gaditano en relacion
a esta figura- y al arte rupestre en general- que ha sido motivo central
en casi todas las religiones o mitologias primitivas desde el nacimiento
de las sociedades agropecuarias. La recurrencia de los motivos



abstractos dentro del arte rupestre de la zona que nos ocupa, y su
perduracion en el tiempo, podria ser indicio de patrones culturales
comunes entre las diferentes poblaciones que habitaron nuestra
provincia. Pero estos mismos signos tambien se repiten en diferentes
partes del mundo. ¢ Podriamos estar hablando de aspectos universales
de nuestra especie? Somos conscientes que la interpretacion de este
simbolo ha estado y esta sujeta a cuestiones subjetivas o intangibles,
por consiguiente, no exenta de posibles proyecciones de nuestra
propia cultura. Creemos gque estamos en condiciones de aproximarnos
de una manera cientifica a los aspectos rituales y simbolicos de
aquellos que elaboraron estas pinturas, proponiendo una alternativa
desde los marcos teoricos de disciplinas como la Etnografia, la
Antropologia, la Argueologia del Paisaje, la Arqueoastronomiay la
Semiotica.



