1. Record Nr.
Autore
Titolo

Pubbl/distr/stampa

ISBN

Descrizione fisica

Disciplina
Soggetti

Lingua di pubblicazione
Formato

Livello bibliografico
Nota di bibliografia
Nota di contenuto

Sommario/riassunto

UNINA9910148571503321

Khabeer Su'ad Abdul

Muslim Cool : Race, Religion, and Hip Hop in the United States / / Su'ad
Abdul Khabeer

New York, NY :, : New York University Press, , [2016]

©2016

1-4798-2989-7

1 online resource (215 pages)

305.896/073

African Americans - Race identity

African Americans - Relations with Muslims
Muslims - United States - Social conditions
African American Muslims - Social conditions
Hip-hop - Social aspects - United States
Electronic books.

United States Race relations History 21st century

Inglese
Materiale a stampa
Monografia

Includes bibliographical references and index.

Front matter -- Contents -- Acknowledgments -- Introduction -- 1.

The Loop of Muslim Cool -- 2. Policing Music and the Facts of
Blackness -- 3. Blackness as a Blueprint for the Muslim Self -- 4. Cool
Muslim Dandies -- 5. The Limits of Muslim Cool -- Conclusion --
Notes -- Discography -- Bibliography -- Index -- About the Author

Interviews with young, black Muslims in Chicago explore the

complexity of identities formed at the crossroads of Islam and hip hop
This groundbreaking study of race, religion and popular culture in the
21st century United States focuses on a new concept, “Muslim Cool.”
Muslim Cool is a way of being an American Muslim—displayed in ideas,
dress, social activism in the ’hood, and in complex relationships to

state power. Constructed through hip hop and the performance of
Blackness, Muslim Cool is a way of engaging with the Black American
experience by both Black and non-Black young Muslims that challenges
racist norms in the U.S. as well as dominant ethnic and religious
structures within American Muslim communities. Drawing on over two



years of ethnographic research, Su‘ad Abdul Khabeer illuminates the
ways in which young and multiethnic U.S. Muslims draw on Blackness
to construct their identities as Muslims. This is a form of critical Muslim
self-making that builds on interconnections and intersections, rather
than divisions between “Black” and “Muslim.” Thus, by countering the
notion that Blackness and the Muslim experience are fundamentally
different, Muslim Cool poses a critical challenge to dominant ideas that
Muslims are “foreign” to the United States and puts Blackness at the
center of the study of American Islam. Yet Muslim Cool also
demonstrates that connections to Blackness made through hip hop are
critical and contested—critical because they push back against the
pervasive phenomenon of anti-Blackness and contested because
questions of race, class, gender, and nationality continue to complicate
self-making in the United States.



