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Sommario/riassunto Les activités de création mettent en avant le talent individuel mais

reposent aussi sur des dispositifs et des organisations. L'investigation
soutenue par les ministéres de la Culture et de I'ilndustrie a pris la
forme d’un séminaire Création & I'Ecole de Paris du management. Les
résultats portent d’abord sur les processus de création et la maniére
dont les activités de création peuvent s'inscrire dans des projets et des
entreprises dans un double mouvement de divergence et de



convergence. On examine ensuite les liens entre création et structures
en examinant comment est géré cet équilibre divergence-convergence
et sont assumeées des taches spécifiques comme la gestion de la
nécessaire abondance créative et, partant, I'’échec de nombre de
projets, la détection et la sélection des talents. La création s’en trouve a
la fois encadrée en méme temps qu’elle peut trouver de nouveaux
espaces de développement. While creative activities necessarily involve
individual talent, they also need the support of systems and
organisations. The investigation backed by the Ministries of Culture

and Industry took the form of a seminar entitled ‘Artistic Creation’ held
at the Paris School of Management. Its conclusions concerned, on the
one hand, creative processes and the way these — in a dual movement
of divergence and convergence — tie into projects and enterprises and,
on the other, the connections between creation and structures. How
can the divergence/convergence equation be resolved? How can
specific problems such as management of the requisite creative
abundance (and the corollary failure of numerous projects), talent
discovery and talent selection be handled? Artistic creation is thus kept
within limits while at the same time finding new room in which to
develop.
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Lawrence Kramer has been a pivotal figure in the development of the

controversial new musicology, integrating the study of music with
social and cultural issues. This accessible and eloquently written book



continues and deepens the trajectory of Kramer's thinking as it boldly
argues that humanistic, not just technical, meaning is a basic force in
music history and an indispensable factor in how, where, and when
music is heard. Kramer draws on a broad range of music and theory to
show that the problem of musical meaning is not just an intellectual
puzzle, but a musical phenomenon in its own right. How have romantic
narratives involving Beethoven's "Moonlight" Sonata affected how we
hear this famous piece, and what do they reveal about its music? How
does John Coltrane's African American identity affect the way we hear
him perform a relatively "white" pop standard like "My Favorite Things"?
Why does music requiring great virtuosity have different cultural
meanings than music that is not particularly virtuosic? Focusing on the
classical repertoire from Beethoven to Shostakovich and also discussing
jazz, popular music, and film and television music, Musical Meaning
uncovers the historical importance of asking about meaning in the lived
experience of musical works, styles, and performances. Kramer's
writing, clear and full of memorable formulations, demonstrates that
thinking about music can become a vital means of thinking about
general guestions of meaning, subjectivity, and value. In addition to
providing theoretical advances and insights on particular pieces and
repertoires, Musical Meaning will be provocative reading for those
interested in issues of identity, gender, and cultural theory. This book
includes a CD of Kramer's own composition, Revenants: 32 Variations
in C Minor, which he discusses in his final chapter.



