
UNINA9900055475804033211. Record Nr.

Titolo Le rire et le sourire dans le roman courtois en France au Moyen -ge
(1150-1250) / Philippe Mènard

Pubbl/distr/stampa Genève, : Libr. Droz, 1969

Descrizione fisica 802 p. ; 25 cm

Collana Publications romanes et françaises , 0079-7812 ; 105

Locazione FLFBC

Collocazione ST.MED.MOD. 2318
MC 323

Lingua di pubblicazione Francese

Formato

Livello bibliografico

Autore Ménard, Philippe <1935- >

Materiale a stampa

Monografia

UNINA99104958844033212. Record Nr.

Titolo Echo and Narcissus : women's voices in classical Hollywood cinema

Pubbl/distr/stampa [Place of publication not identified], : University of California Press,
1991

ISBN 0-520-35468-0
0-520-91032-X
0-585-28287-0

Descrizione fisica 1 online resource (218 p.)

Disciplina 791.43/652042

Soggetti Women in motion pictures - History - California - Los Angeles
Sex role in motion pictures
Motion pictures
Music, Dance, Drama & Film
Film

Lingua di pubblicazione Inglese

Formato

Livello bibliografico

Autore Lawrence Amy

Materiale a stampa

Monografia



Note generali Bibliographic Level Mode of Issuance: Monograph

Nota di contenuto

Sommario/riassunto

Frontmatter -- Contents -- Acknowledgments -- Introduction -- 1:
The Pleasures of Echo: The "Problem" of the Speaking Woman -- 2:
Constructing a Woman's Speech: Words and Images "Miss Thompson"
(1921), Rain (1921), Sadie Thompson (1928) -- 3: Constructing a
Woman's Speech: Sound Film Rain (1932) -- 4: The Problem of the
Speaking Woman The Spiral Staircase (1946), Blackmail (1929),
Notorious (1946), Sorry, Wrong Number (1948) -- 5: Recuperating
Women's Speech Miss Sadie Thompson (1953), Sunset Boulevard (1950)
-- 6: Woman and the Authorial Voice: Disembodied Desire To Kill a
Mockingbird (1962) -- Notes -- References -- Fiimography -- Index
Do women in classical Hollywood cinema ever truly speak for
themselves? In Echo and Narcissus, Amy Lawrence examines eight
classic films to show how women's speech is repeatedly constructed as
a "problem," an affront to male authority. This book expands feminist
studies of the representation of women in film, enabling us to see
individual films in new ways, and to ask new questions of other films.
Using Sadie Thompson (1928), Blackmail (1929), Rain (1932), The
Spiral Staircase, Sorry,Wrong Number, Notorious, Sunset Boulevard
(1950) and To Kill a Mockingbird (1962), Lawrence illustrates how
women's voices are positioned within narratives that require their
submission to patriarchal roles and how their attempts to speak
provoke increasingly severe repression. She also shows how women's
natural ability to speak is interrupted, made difficult, or conditioned to
a suffocating degree by sound technology itself. Telephones,
phonographs, voice-overs, and dubbing are foregrounded, called upon
to silence women and to restore the primacy of the image.Unlike the
usage of "voice" by feminist and literary critics to discuss broad issues
of authorship and point of view, in film studies the physical voice itself
is a primary focus. Echo and Narcissus shows how assumptions about
the "deficiencies" of women's voices and speech are embedded in
sound's history, technology, uses, and marketing. Moreover, the
construction of the woman's voice is inserted into the ideologically
loaded cinematic and narrative conventions governing the
representation of women in Hollywood film.


